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Self-Portrait by Jacob Lawrence. 1977. Jacob Lawrence
Gouache on paper. 23 x 31 in. National
Academy of Design/Photograph by Glenn

1917 - 2000
American Painter
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The Art Heritage Program’s Lawrence unit meets the following
Colorado Department of Education Visual Arts Standards (2009)
» Observe and Learn to Comprehend
» Envision and Critique to Transfer
* Invent and Discover to Create
 Reflect and Connect to Transfer

Learning Targets for the Jacob Lawrence unit:
1. | know two important facts about Jacob Lawrence.

2.1 can create art i1 nspired



Photo of Jacob as a six-year-old with his mother
and siblings. 1923.

Photo of Lawrence making block prints at the WPA workshop, Harlem, 1933-34.

90 second video clip

about the artist based
upon the video, i J a c o
Lawrence: The Glory of
Expressiono



http://www.youtube.com/watch?v=-ac6OZkyYxg
http://www.youtube.com/watch?v=-ac6OZkyYxg
http://www.youtube.com/watch?v=-ac6OZkyYxg
http://www.youtube.com/watch?v=-ac6OZkyYxg
http://youtu.be/-ac6OZkyYxg

This Is Harlem (Rooftops No. 1) 1942-43, Gouache with pencil underdrawing on
paper, 15 3/8 x 22 11/16 in. Hirshhorn Museum and Sculpture Garden, Smithsonian

Institution.



Tombstones, 1942. Gouache on paper
28 3/4x201/2in (73 x52.1 cm)
Whitney Museum of American Art, New York



A I n every town Negroes
to go North and enter in

The Migration Series, Panel No. 3, 1940-1941. Tempera on
masonite. 120 x 18090. Phillips

wer
t o
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AThey were very poor. o

The Migration Series, Panel No. 10: 1940-41. Tempera on gesso on
composition board, 12 x 18 in. (30.5 x 45.7 cm) The Museum of
Modern Art, New York
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AnThe Bl ack Press Urged
to Leave the Southo

The Migration Series, Panel No. 34. 1940-41,
tempera on gesso on composition board. 18 x
12 in. Museum of Modern Art, NY.
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P e 0Phk 2male worker was also one of the
| ast groups to | eave

The Migration Series, Panel No. 57: 1940-41.
Tempera on masonite. 18 x 12 in. (45.7 x 30.5 cm)

The Phillips Collection, Washington
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ADaybrAkeaki me to Rest o

Harriet Tubman Series. No. 7, 1939-40. Casein
tempera on gessoed hardboard. 18 x 12 in. Harriet Tubman theme, 1967. egg t
Hampton University Museum, Hampton, VA X 240. Nati onal Gallery of Art,



Ironers 1943, gouache on paper

Builders, No. 3. 1974. Screenprint on wove
paper from hand cut stencils. 30 x 22 in.



The Library, 1960. Tempera on fiberboard. 24 x 30in. National Museum
of Modern Art, Washington.



Confrontation at the Bridge, 1975. Screenprint, 19 %2 x 26 in.



The Studio, 1977 Gouache on paper 30 x 22 in. Seattle Art Museum.
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Invent and Discover to
Create

e W
V. A. Standard #3 ‘ = e

Loma Elementary lst Graders,

The featured art lesson based upon Jacob B or . At Heritage ot
Lawrence work.




